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A story about a sealed claypot, alocal legend of a place where white
squirrels once lived in abundance, songs sung around a fire each
night, the same fire pit becoming the site of a makeshift kiln
assembled with found materials — our hands kept busy kneading,
moulding clay, as our ears internalised the day and night sounds of

the land.



Sonic Clay offered the opportunity for myriad interpretations to
open up. As Virginia Hilyard, one of the participants put it -
Bringing together clay and sound set up a contradiction for the
artists to grapple with: the permanence of fired clay (significant is
the nearby pre-historic pottery at Ban Chiang) and the ephemeral
nature of sound. How can these elements shape each other? There
exists the potential for shape, form, audio tones to be traced from
the landscape and from each other: clay dug from the river’s edge
and shaped into whistling pipes, a clay vessel holding water, the
cracking of broken fragments, transformation by heat and fire.

Hosted by Womanifesto — International Art Exchange at Baan
Womanifesto, a family farm in the district of Kumpawapi,
northeast of Thailand, sixteen artists, based locally, and travelling
from Bangkok, India, Switzerland and Australia were invited to
work with sound and clay - to listen and connect to the land.

Over a period of 3 weeks the artists carried out local and regional
site visits, soil collection and documentation, field recordings and
audio mapping, sharing and interpreting folklore, inventive
workshops with children from the local Baan Phue village school,
and connecting with artisan communities. Works generated over
this time included making clay vessels, figures, whistles, playing
music including Morlam, DJ Live set and recording, mixing a
collective soundscape, video recording, animation and
documentation, papermaking, and an overall mapping of places
visited and experienced. The sharing came in the form of transfer of
knowledge and skills at the workshops and between the artists —
how to make clay whistles, to imagine clay creatures and animate
them, and how to experience sound itself inherent in the
environment.



We find it important to tell the beginnings of our connections for-
ming over time - or one possible beginning, from which the story
can continue to unfold and intertwine with people and places.
Much of it emerged organically, and that is exactly how it should be.
This long-term, recurring collaboration allows for a fluid
togetherness in which ideas and practices are carried from one year
into the next. The group changes, grows, students join, the dogs
have puppies, and men, too, have naturally become part of it all.
Over time, it becomes more and more familiar - like a small
community, sticking together. Like sticky rice.

It is a fragment of lived utopia among unequal people, where we
speak a language only partially and can communicate only through
tools and translation. The different mother tongues of our multi-
national group means communicating with each other comes from
the earth itself giving the sound to connect us. What also binds us
is the desire to spend time together, with the shared aim of
exploring Sonic Clay, and being artists.

The residency two years earlier: Virginia, Varsha, Iva, Jamilah,
Phaptawan, Nitaya, Lena and Lawan came to the farm in connection
with the large exhibition, Womanifesto: Flowing Connections at
the BACC. We wanted to see the new house — Baan Womanifesto
where Nitaya lives with her family. We quickly felt at home there
with everything: the buffaloes hiding from us, the two dogs who
were always around, and we began to imagine a shared future.
There was the wish to meet again in two years.

At the same time, we started thinking about how collaboration
could also happen across distance. Out of this emerged ‘Sonic
Trilogy’. For this project, we invited the group Lasuemo to make
sound recordings from different directions and at different times of



day, which were then woven together into a shared soundscape.
After the Feminist Writing Workshop there in 2025 Virginia and
Nitaya visited Mahasarakham Mid-field Art Space, an art project
amidst rice fields in the village, Baan Khee. There was an exhibition
there. Virginia was especially impressed by the work of Ply
(Ratchasan Wongphrom) and Palm (Panyarat Kiatpho), two students
of Kai (Adisak Phupa), the mind behind Mid-field Art Space. They
had installed sound inside a clay pot as a resonating body — an
approach that strongly influenced the conception of Sonic Clay.

When we gathered again at the farm at the very beginning of Sonic
Clay - it was one of the last Sundays of the month — *durbahn joined
us via Zoom from Liibeck and became excited as we told her about
the project. She told us the story of the 2000-year-old clay pot. It

is a story about holding on to the ungraspable, ephemeral, such

as life itself. In German this is especially beautiful because the
word ‘Ton’ means both sound and clay, and this opening up of a
story told to us by this ancient vessel is a story that we have carried
into the project. Sharing a reading of the story one night with the
group gathered around the bonfire, we invited each one to give

us a 3-minute sound bite reflecting on and capturing moments
experienced at Sonic Clay. The sounds are now stitched together

as a collaborative soundscape titled, ‘Collective Resonance’. With

a bit of distance, we have to admit it’s not clear whether *durbahn
invented the story ad hoc. Because, it is important to know that she
is the archivist of 10,000 video documents and co-responsible for
Bildwechsel based in Hamburg, which documents media history
from a feminist perspective. Connecting Clay and sound provides
welcome material for explaining and preserving the dilemma of
transience and its narration. For us, she has, so to speak, invoked an
image — as one would say in German. And isn’t it a coincidence the
name ‘Kumphawapf’, the district where we are meeting, translates



as ‘a place for clay pots’ — perhaps thus called in keeping with it
being a significant place known for producing utilitarian clay
vessels in the bygone past?

One of Womanifesto’s wishes is not to work toward a fixed product
or exhibition piece. But then, what remains when the time is over?
What connects us if it is not the actions we perform together? How
do we continue telling the story of this shared time? How to inspire
others?

That is why this Kap exists. It is an attempt to speak about
in-between tones, to carry lived experiences forward, and to
understand what we experience as our work, our practice. In this
context, bookkeeping — a task diligently undertaken by Nitaya - is
just as important as preparing old, valuable clay in the shade so
that it can be passed on to children for future projects. They arrive
on Planet Womanifesto like a storm, only briefly, yet what they take
with them will embody itself in the future. Much belongs to the
present, while some things may only become visible distilled over
time.

Kap # 43 offers a reflection of the days spent at Baan | Planet
Womanifesto, and its environs, even as we are still distilling
our lived experiences. Along with Sonic Clay, many unforeseen

outcomes continue to emerge.

Lena Eriksson and Varsha Nair

Walk through the exhibition —




A Story by *durbahn

An archaeological team has achieved a spectacular success with the
discovery of a 1,400-year-old tomb belonging to the Zapotec
civilization in Mexico. It is the most significant archaeological
discovery of the decade.

My story could have begun in a similar way, but I don’t know — and I
say this with all humility and caution — whether it is a story that
was invented from the outset or whether it was actually based on
facts, as we would call it today. I tend to assume the latter.

The fact is that during an excavation, a huge shaft was found
containing an enormous quantity of clay vessels. In the broadest
sense, they were vase-shaped, and most of them — almost all — were
smashed, decayed, or otherwise disintegrating. Except for one.
This one clay vase, as I call it for simplicity’s sake, was completely
intact and sealed at the top with something wax-like that was, in
fact, wax.

From inscriptions found on clay shards, scientists were able to
decipher - or at least surmise — that this could be a kind of clay
archive, a sound archive in which attempts had been made to
preserve sounds: probably the voices of rulers or high-ranking
individuals, personalities, perhaps also music or stories from the
people, wind in the trees, or the sound of rain.

All this was probably done in the hope that it would work, as there
was no way of really checking whether it did or not.

It was also likely that the moment the vase was opened again, the
sounds would be gone. It was very ephemeral, in the best sense of
the word, and only worked once.



Having surmised and deciphered all this, the scientists assumed
that this last vase, this last clay pot, also contained a sound - a very
old sound.

Speculation as to what this might be ranged from donkey noises to
music, or even the sound of rain and wind in the trees. In any case,
there was a suspicion that one could listen into a very old time.
With enormous caution, this clay pot was brought into a studio-
like complex. The studio was equipped with highly sensitive
microphones on all sides. The lid of this clay vase was removed just
as carefully.

There had been a long discussion beforehand about how to do this:
with a jerk, or by making a small hole, or in some other way.

The people who knew about clay thought it would be best to open
the entire vessel at once, because this would most accurately
reproduce what was hidden in this clay pot. At this point, almost
everyone involved assumed that there was a very old sound in this
vase.

When the time came, the sound was - pfaff - relatively
unspectacular. Even when amplified, it was very clearly audible.
However, there was then a debate as to whether it was perhaps
nothing more than the air seeping into the vacuum that had formed
in the meantime, and whether the sound that could be heard was,
so to speak, a resonance through the hollow body. It sounded like a
groan.

A deep groan.



Participating in Sonic Clay are Adisak Phupa (Kai), Anchalee
Anantawat (Lee), Arunrat Kaenbuppha (Pang), Chanon
Chanphanao (Piak), Iva Lakic, Jamilah Preenun Nana (Toom),
Khunnithi Roongreang (Aek), Lena Eriksson, Nitaya
Ueareeworakul (Tuk), Panyarat Kiatpho (Ply), Pim Sudhikam (Pim),
Ratchasan Wongphrom (Palm), Suphachai Suriyut (Ton), Surasit
Mankhong (Sompak), Varsha Nair, Virginia Hilyard

Womanifesto organising team: Nitaya Ueareeworakul, Varsha Nair,
Jamilah Preenun Nana.

Look at the Video «When the Land Speaks»

by Jamilah Preenun Nana

Credits

Editors: Lena Eriksson and Varsha Nair

Map: Varsha Nair and Surasit Mankhong, with participating artists
Kiln drawing: Surasit Mankhong

Line drawings with watercolor: Lena Eriksson

Photographs of shadows and ground: Varsha Nair

Translation: Jamilah Preenun Nana

Graphic support: Ananya Patel
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